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- ; PREFACE 

This-,- book is the result of my work, as the 
, Reader in Telugu. It is based on the 
ct-uresr; d^ivered by me in Nov. 1928, under 
ie -auspices of the Madras University, and is 
ily -an amplification of the matter contained 
lerein.. 

Andhra Bharata is doubtless the earliest and 
iost important work extant in Telugu from 
linguistic as well as an artistic point of view"; 
id it is only proper that a critical and historical 
ppreciation of the Telugu language and literature 
lould begin with a study of that great work. 

Critics are often prone to remark that the 
Lst word on Telugu Bharata has already been 
lid, and that there is nothing more to be worked 
n the subject. But it may be said that they 
ave to realise that Mahabharata is' a diamond 
/ith many facets still demanding the view and 
ppreciation of the ..critic. Telugu language 
nd literature have to be studied more critically 
rom a historical point of view, their gradual 
Levelopment has to be traced, the underlying 
nfluences that moulded their development in 
lifferent ages have to be noted, and the real 
)lace and importance of Bharata, especially of 
Fikkana's poetic expression and art, in Telugu 



II 

literature, have to be brought out, by a 
comparison of the Telugu text with that 
Sanskrit original. As such, this sort of 
and work has been brought under the pi 
of the Telugu Department. For the pre 
have to confine myself to Virataparva ale 
purposes of comparison, as no authorised -\ 
of the original text for other Parvas is av 
so far. 

In this connection, it is with feeli: 

reverence and gratitude, that I thank '. 

Bahadur, Sir. R. Venkataratnam Naid 

Kt, M.A., D. Litt, Ex Vice Chancellor 

University, for having encouraged me in 

up this subject on hand as part of my woi 

I have to thank N. Bangarayya garu, B.A., 

help he has rendered me in this work v 

was here as a Fellow of the Telugu depa 

I express my deep sense of gratitude to IV 

Desoddharaka, K. Nageswara Rao Pantu 

the noble Patron of Telugu Literature, 

kindness with which he accepted to ind 

work in his Andhra Grandhamala, ; 

promptness with which he got it thro' 

press. My thanks are also due to the Ui 

authorities for having permitted me to 

this work. I 



fb 8 



.(> 



fe 



o 



f<bo eSN^ST, gt) 

' 



eo 



Md!5;De>3"^e5SSw,>)cJSoaXS\.5X. l .ATr'o rsTO^ 

* ' -~-J, jSl. ; |i -.',| r, O ,. 

c ,X43tfd&o4oo7V?,wcfeil&iJ "N 

- eo ".'.'> '"-'T' '-. ~ . e) 



Kb 
6v ^N rs^S'x 






T'i Qo 



5 



(1. 






, oiso i 
L. ^ L 



"Sv^^o; d't/p. 
.oJ 

);" 



\ 



i 



Bgtf 



SS 8\o ^)-t5b^r\ c d* Sab . 



i 85' ^r> ^xeS 



o 






O"-co; e 
9 7 <? 



oo-o3: i-s3r)KJ "#-g^we&e!ow. 

5 c> * 



: 
7 



-3 

: 3r 
<? 






oHa.-r.e-oj 






., 3 a,. 






ex> 



3 a F~-3 J" o j 
, .3.0-0- 



) O _ D' 









o 



(5 e) 



.... ~3 73- 



, 



O 



gr'sfcicdSo 



v . s3-ic . 



(Poetic Art) 



i^5s3oi5S5i 
Sic^ oo'235o Sbc^ 



530 



cj5DO^> 8. Sjo 

^ag'^sSS-a, ^i 

(!p "^i 



- 

' '-' , 



i ?r s -'KP'o. c , o 

^5 , 

life) 



nco ?( 
tf-Do-08 



(b"?Tot>#o$'o a^i&s^a. rf^cs* ^r^g^r'K'^o r s3 






r * ^6\ 

sSSsg-a^c 

oJ 



r 5So v p 
c cdSo ioj 






N 

oL 

S. 



"Soo 

'i 

V. 



Jit) 

" a 8 



sjoSS6cexrtf^sS>3 



. sio 



. -S)#sSxTV 



143 



e3o.^5isr'icx65S53i5 



)^^* (Personality) 



tf-Oo-O^S 



, ^4356 

a- x 



"Soesoooo-S)73-^cdlb_ 



-53-8 



g"OS 



(9 o 



. 

C3 oJ 

SJo 
^ 



^e)cx'oS3c^cS5bo^a (Art lies in concealing art)* 



2' 



TS 



-5T-JO 



0. 



-n 

V 






iK 



iSS 



>N o 



rsSS^wiS tf 



SS^tf-BS 



c i3 (Gradual development or evolution of 
types of Telugu Literature) 8e>o-> 



v . 

d, 



S. 



?5b 



0308' 



(age of transition) 



el6r*(1c&Xx><&> 

no 



,s 



ix 
i 

Sfco'tf 

Ib8'3&g' 



oio"^ TCP- dftr-S^a^elbu^ &$$ SSao 



o 

, -51^8 



8. 



*Sc 1)8 !erc 
tac 



n3 



g'wowg' 



(7> 

i^ 

^0^ -KT? < Ctfgo 












sSftsS^<tfj$e;f6 



. w*a 
c*5booT5;. e3 i 



i). .J,, 




(common 



Cir'ojM a s5cr'-T'ccrcejo iso 

, i"= 
?5oS8o-)K50. 



i 



ooQ 

CSto ^ 
oX 



'eTsSD\^3c 



e(xea- 






r.t_ 



V 

3 



So 
S'ooooS'^c TVcsS^eJO^ -3 

O 

?53uo)ox5D<bol3> 
Suo?3cw3?S^r o f)5sSb, 



xc 

. S)S 



. 



c 
KP'' 



r-efowe5 v< a^p't5oi3' : ^ 25s5b a 

9 

& O3 



\ 

oJ oJ ftj 

fe^^oTT ) cdo "B 
i 



- CJoS wuSoekew S-'rSqg)aJ : , ^ ^r M c jSio 
\^^^o, e5b-*tf.J5c;6 sfos5^ ^C'o7raTr : Mo 
j\o^)oo5Tinc5\rf &Stosji;S sroc^'-KoSoo 
6 >as\ 



.^Tnafoyuaoa^ S^SvfoSsRr, . - ?T*J&'iP9 r gS 

V. tf> V- ~" 

?5a. bflS 2x>2 



c.cr 



/05 

(9 



^r 1 ^ ess? /^>eo 

r. 



.ns'v 



,-Si 
oc & 
,ng\ 



cr e ar'iStf5Sc ^wATva 



x 55 i-iroSsSMWoia^Szr 
oL v T 

w^rfxv ,i)^?o-S^O. 53 

^o^ tslr 

v ~ e; 

^ 

CO J 

or 



cSSSScc 



O 



tfv.e 



.^'D' 



iV^'*wici*^Jfcy*a ^W"' : 



fO 






'?S> L a'^)exi'<r(S 



lias 

-3JB 



, 1)5 



o 
sj 



o ?. 



8, 



sSC^rf l)^- 



i 

-z 



oo 

S'- 



^. 



tfSo*Sca& 



cb?<y 



S 4cfo ^Sfo , 






v . 



tS^Masex! 6 
So?) 



i 5 

V. 



3. 

^ 
J> 
fc.. 
2. 



<r. a^ioa 



r. 



,, 



>og 



O. 



o. iSc Si 

oJ o 
-S. SD 

3. ? 



O co . / 



oo. 
On. 



03. 



Ok.. 
n - . 



jo 3. 



0*0 



-Soo 






. 



-., <y>8c*5oo, 



S:o 



is 



"SiosS 



Cp tfo iJ as 55 

a 

65 



03ip'SzSe-!5, 



Co Co 

b^s 

6E O 



25**^ 

^o 



i553Jt)SK dSoo 



, 






feoKsSf^oCSbg). 1 S-'^);6"^ oxn> S--s3^ w exi ^oo^5sSK tftf 
^p>^asa ^worfbS). 

3o 









i 



a. 



', < ex.', 4 ^' 3 <ex3'e^) 

^rs5b-?o7p' 



o 



C.Sir'iS 



S, S>. 

5>oSj 



d- 



(incorrect 



br caking) 



j.. >= ^ 
3c 



c;&. j5>. eS&' 



853o;5e. 



(Tenderness, tender age, youth) 



(Cf 

^ 

Q 



S. g' 

en a a. 

wv (A young girl- a maidenj 



b' etc 



ijo^J 

o Go 

* Cf M o> tp )o 
ibvcSSbo, 



c ' 



v a, SjSS^dS log'sfo 



Cc ' 65 



33 



aa 



Q 

OXO 



^SSxcSi6a. qa r- a 

oJ : ' 



nXO 



a. 



j 
?6 \ 



,o 



oL 

O^sS, 



"V 



^Influence) 



) ^rfczaiioCfo^O. tf3sr';&)0o Er'. 






(sSb) 



8o~3 






(Soo) 



cK 3-7? 

M 



. 



,.$-sr>& ...... S (o) Ko 



a. 









3S 



.j 



i^ 



< K^o<5^o 



csfrX) 
,?<o'^tfrfi5j 



cSy 



a. 



3o- 



io5 



^^gs5^Scaooly?5b ^-Co-S)rf^cJ5b3 la 80^*73^ 5" ' 



87T- 

p^SSaautfJZJftS OMfi -K'o^ cS5b 73 D 
to 



\c 






*\ 



, 






v *r'2QcsSJ;c , w 



o3, N , 






c 






aa 
M" 

O co 40 



b'o 



a 

wcfig*bfc>1Si&, Sj^jjfs& 

-53^0^ 



sS:e6i6SiS'&sSbrfN sSrfeo. 

)?5b. 5SDe ir "a' 
eo o 



o g^Soc 
,Ko^;5;x)f5b aOd5bso^fSj. g'SU^'S 



^5533"^ 



c K^N 



^3 



osib 



iK 



'8 

T) 



c 

Ol ' 

wo^gowi I^ 

V-. 



o_ OL 



-Kr> 60 g* 









si dj-'cjJr.'S-'u^uo W^,cSST'eso-'355e)rfb 

Oo 

rrwo^8Sl^e)i&M43 



TT!S.^S3rfce) 
eo / 



o^ 
v 



. 
sr 



^^' ) ** : 

65 

c;^l VT'STM 

^ (S 

fciN O. ClQ SaoS"^^ 'tftfp-T 

, cja 






?3T3' 7> ig'^;r i a'S5CB 



oo oO co 



(3 PO<3 

o! 
a 



<3 



"6^ ft" ?r*{S!6a&Der r c3r*Sg $ 



i OXO ^oll urfbO(idS 
6xSS.ac. ST' oooa 






SolS ^ 



b rf"^ 

CJ O 



SB Cr Co 



ig 

*> 



cS5b 



""^K 



a. 



"Sec?65r D &er' 4 a-3-3 18 rf 



9 
1. tfe a 

oJ o 

S) ^tf. 



o 
X 



4. 



5. tf&wS^ gzssr'^Tgw "S#oXb?5b 



x 






<?j ' 



S. dSbD^&exsSl So, cro, 

' ' 



\ 



. 3<6yc*& 



cxxr=2rjS. 'Italian of the East' 
T 




-Qatf s 



tv> ro 



^ So co 

&' 6Scr i '^r3a<7's5S:' : d "^tf^rf 



\ 



^^^ooexi} g'^^, 'aco^w^o 5r-o ; t)Sj 8 8';n>^55;ex) 



N 

ol. 



tf o' 



. 



"Soo 



TVS' 



a cr eo eo 



>. 

at 



o 9 

a. 



CO 



- (3o < 3). 

L 



O^rf 



sr>8 



EJ 



8. 



stf j6 



err 



" 1 ?) cJ5boo. 



^^\ iS^i&S) S~*eJJ&>;fco;oc:&> 35S4"S8;6a 

cJL u~w. 



"K?sr tf oeoJ5i) 
o 



2, CD 






1ex>'!So f *sawSicJS^>. a. 



n ^ 



.o 



. 



^*rtfr-a -de^-OSc ^rfSfia^rsSa tf 

^.^ n 

, 



-sr-oi K^r^icSSb"^! gsSxirSc I wwottt)S;wc Kg) 

v-T (5 V V_ co 



oL 

Sexs ^p> 



<BSetf Xtin Sj 



o szr t 'o 



" iv 

Jw 



i 
. rfrfv 

i 






<s&;5b 






(So 



i 

v 



cb 



088*30 858 ofe 






. 

Xf&SSO&Si <3e N oOT!r-cdSo. 

* 

sr > <yor i> 8'-i5o^5rr B cS5s5Sboe) iSj 



.v 



i 



is 



cojJ'So 



. p 

wJD'aS^ -ef^b d^iS 
3 fc( " 



$ sj 



, cXSj 
.ftcsSb ^"o ai 



w^c 



.seejc 7r>ao 



e& "^gb exsiooK 



o _c 



( 
L 



Kfio&tfScJ&e 



g"\Sbwdo JSiS 



T5*S3aa;6SS 



iS cwr-T 
eo 



\e 0^0 



8e 



S5bo 



rfc-Tr- cJ5ao 



eo ra 



S'ogiuSoc 



IT -^(oW 

"SexcKb 



<p 

tf 



-go 



v . 



1?>o 



. 



Stf 



O. 



W 



>&>?( 



v w. 
ol* 






o ( 

W6> 
eo 

^ 
ia s^ 



"^ssboW^K d6i, ^ 






sSo-'e^TVcX 3tf 
fc-fc. 



'rfbSrs)5S7r i 'c^Si 



?i 8> 
i #-&y5 

e5oc 



tfsSM t) SOS 
cbocSSboodSofS). liS^n'^rK^w 



ta 



V 



rf 8)s>, 



e3 



~?od(5&o;Sb, ^eSskM&f^.Ser'* 'QodSo 



ff 00^)60, 









"^08 

er^^s^a 



(52) 
iio& 



js TT sg Soextfjoa sfc&uo 



a 
S5N 'Soorioo 0" iSonSX) CSaSK "SlSv 

* c. (0 

30 



cxooio 



oSD 



tr KO 



O 

80 



i WJT') 



' iS 



T6--sS,^sS g'wo^io'^ 



rfxr-c^g, 

TT-^ ^^3 
>O3'^ 

63 



x O. 
eL 



w oL 



i # 



i 
g'x 

N . 

oL 



K~oQ 



N 



sx 



i JftTtfe* 

" csSbO 



oJ 

*,i 

V, 






jxc 

oj OL 

tf s 



. sso i>ocs> 

V.. O 

c ^S 



. 



6 



8X 



JSin-OofiSaftj 



<& 



St. 



^fS> "olcXSbS?5b 
. 1 



. 



so 

cS 

S.s5sS ^S^d&o ^. ftsfi isSeJ <<^, 

3oy_ve55\o#3\ 
u eJ (0 



so jfak "cjSwifcsSx a. 






T e <p eo 

88 






7o> C 



CD 

^ a 



^#J c -<^3 

-7T7-z^oc 



o 

oL 

, sj.4 





fT 
"U 



3 




13-= 23,^0 CSSb f 1 ^ ^ SO - 

ii *S 



o 

A^ 



4, 5 



^g-Mt > -a>>s$S 

rf 



S 8 J 



O-0 



i^P'sr'ira 5,'i>5l(^ 



sro L "^5^ "Se)csSbcKeJc3b, 



cro 



S'SJTT' 



i 



.N ^ 

*3 oL 

i^sStfi*o5Sc) 'KT'eSc^ "^MjSfeo 1 ^bc"Sd5ooo3 

eSe6sre3 "i S)5i5a-rfo JSflStrrfjSx) S'tw^oia^ 1 



"SCXJ tHjSwSXT'C^ SjfDSS-O^J^UO^ftK) "f 



* D. R. Bhandarkar: Dekkan of the Satavahana 
period. Ind. Ant. XLVII.(.1918.) 












rioel 



pW-<T'2r3-. 

^fi 
$n 



cb?S.-S^s' 



, 

x SS 

Qw 

Q'i6-'f\^ 



a-3 



"3 



i^ 



<l>0 a ^Joo. &rDi 



9 

J5S*'<"' v " ^"^ C 

Q OJ 



"^ SivM^ i aP'wc ?>:? 
rtn-i ^d**S* wfcw8. 



0-dt6ex> d fSsoSw* 3 ** 5 > 



i 



"giiSi aS'Cr'tf 3bo 
io 



eo 
&^fSa. ^SS 



crX 



8" 



i ^ 



x i 

'6553 g 



iS3 



"3 rf 



, 10 



(997-1008) 
o 



CTfc- , 



x 



. 



. 



X^fc O 



cJ5boo&?sfc. 

' H^ ffl/g" 



53-"c"g 

o 

55-Oo-Os5 



vo^'j-" fS^ti* aotfitf sfcCoSrib 

"^ > ra 



,,- *>, 

> I 

rs. :%. 



>',i R 
'^T 

.er'.- 



**!.* * r; 



. Ifs6s 
at, 



ooeS) 



-rf8(J 



5t>o 



i 









13 






ro 



tf-Oo-grTr>c5iD. 



5wexi^b 



dar* 8 





616 ^o. 



"3es3c?c35b3^a. 



13-0 



\ 

eo V 

6> cSJoSoC SOM^^, ,o 



Sf^o-O, 



:r' 

F"O 



Soau dn-oa 



<O 



s8 

-3 



c3?<o 



C ^^.-a 



635,0 



i Sii 
V. o 



.Olb csSx^bAcTT 1 TT-SC TV 



6c i 2T^ 






^^uo. Soo2Si3s3b'05S;t>er r * 



oCT-odt5b 553365^ 

^ d 



SltfB 



8 ^^. 

V. o 



K 
a 3 



cBoo 



^ a5's$a&r 5 &^oe2.cJfeorf> L 
SSgSc-r'CKOo. exxT^-O 



vo 



S&'DdH&KS 



, fc 



gu. 



a. 



^8^ "315 



gjL 



. SI a 
I si-'tf o 



2. eP, 

o^-sr'^^^i ^S^ cr. 

gjl. V_ V._ 



oo CD 



^sSlTtf NrfwoCfo ^^T'^n'a 

"U; 

So^exj 80 ^ Otf d 



V 

2? 

c 

a 



rt. 



LJ 



o ( 
S n 'oe7r' T^'lw 



25 elo S3 ^ SJ 
(57rtr : a-^ > ^^ ^o^tjpfo s$ 3 so i& 

O o VI 



3. 



, 



"O^S 



, 

CS 



^ 



4. 

"ir 



, 



o 

j-^oSo 



SQ 



o 

-si-ex 

"W 



o-O 



so 



> v 

oJ 



g)-V\ Si ^)&) 
Kso QSG) <y- 

(,/ 



. 



TT-C 



5. 



o 

'S5r* 
i^ 



TT'J 1 Dr'' i?S 

_ 
SSbau"^ ^wSjocfo^aa. & B ^osSS'Sa'Sc 3 



ooaoSSScexn-r 



co a*. 

o~^ rf -r 



tftf 



OCC 



'w i 
, 



o^ exS 






6, 



iS 



). &$ "3 



.1". 

5 "'i ru -.-.. ^f *<_(! C~*J*~O > - 

<SQ 



e cRfcW o -6'3 C f3\aooa"S fiords." 

' 






SaoCfo $&o<3&o 
STT%t*S>c J5-vX 



OO OJ 

"Soft 



xcJS o 

?JQg$"Oy$ rog g"e>^>. 

' i 



?rfc ^5 o' 
ow^i<os5-prf a3S^Sto^j5^rfo)e?S 

c^ s ^o2Josx>rfb. S^55aKrai Tfi 
ob o ' v_ 



"%> 



83 ef cozxi)j5bo 



ra 
\ oo o^_X) ?- n oea-'Kc?>. cb. 

8. 



)i" g"^j^ 

(2 (S o Z-> <S 

s sS^^o"^ ?5"rs ^rfcsfrs -^Q'c 
cr ysrrcls S\'r'sr 11 ( |*8 ^>?o 



-o & 



sS <^ cits> 



003 






- 

C3 



3t Si 
v_ 



v-" s Trfivsi c eAie 

S?pSof5 o 

cOO 



o o o 



d5booc5c 
\Sit?cJ5boc "TV^sSs^^o&cJSboorfb 

"So cJ^o^oOTW ^i elboo 



,c^ r oc cno) ?o 



S l1r>x* 



9. 



oo ?Si i, 
ITo 



"ST 



S'orfb. 



N 

o 



bZS" 5&S> 



-3 
ft3?6-i3b^N S. 



20. u 



003 is? ^v 



-3 IsrBOW^o \ ac 



-. 
\^ 



"D'el 
i. sj c r 



-v 

oL 



cs6o 



'-o- T) csS> 



, 



'o"^o ' 



?K 
"^^3 

cfs 

^^oi 

,1. *. 1063 
v. 



-D^O.JS 
05^0 1 " 



",?)^ 2doooo- 
OO8 



e*$v$ffcoc55bo fe 



s 

w35bex>"eieJ> "S 

i8^^8c^'' Sryc c <^^*JSca?5o , oS 
i"Soo5SJ ^1T0 



NC 




\o^S3as "Sooft'ofiWSSK cScn> 
3cx>7??Sa. nT'^Son 



razDt) 5 



31 

o 



12 

o 



SSo. -^cdlo "1 

o__ o 

s&^lT'fiocSb/O ^5o^7 
3643 



(g 



dSrZStfiJ 



nor- 



&>oi8 



-a 



i 5 



ono 



, 



. , 



i 



"no 



M> "3 a"3ftStty 



<Q 

nlcsSbo,Sb 



EStf 

x 

oL 



, 

v_ t-j 

"S 



io rf^s S> 



N cftfo. 



n aJKC 



on a 



x 

xj^eSs )!$N SbeJsiau 



Q' 



iS 







ooX 












& s 

7j> ._ i 



i 
1 

odk, ^^Srtfc 

/f3m3y5!Q 



ej^^o 

^T'fJ Ki^lSoi oP>tf 00230 "S 
tf-u)QCo-C5b ^5"^? 2X)^fOD 5^*^,0 200 



cxi3 - eooos 



. ^aoc55boc "S^ 



tfSsS. 55oNb56^rfj3co 



o 



eso 



tSo%rtf a^TT. 



-5^6 



C 8gtf 



. 
a v. 

cs6 1 ^p. 
L v. 



O m 

*i5o:,i) on'sSxT 
^ 



s, 



c 



TV T? PPi "^ K S rf N aft '1-^ ^ *3 

iif) V.. C3 w* CJ 



v_ 



K 3 C &'$>. 



rf^csfitf-rfrf^i 



-sr- s 



oo r 



d&o IdSoo 



Xft**2$a 



. 

S ^tf^& 

rfj^csfe 



S rio 

sa ^ o 



o^iy o 

u 



8\ 



Sfc>g>o-05S&0 



0*0 



^^43^ cx?3v4 



. ^tfEDo'SS 



4 si . ; 



sSecp>3 

30? 

' "' i3o 



. 4-3, 



4-105. 



i "^X 



4 a 



. 4 3l2. 



7o^tfo 



^N 



iX5 






023 



iSj 

V 



.ioS 



\ . jc> i 



^g" (Dryden) 
tfbo^aooe? Xe)S cxxr^ 

o S" 



co en 

?Sb 



The force of Nature could no further go 
To make a third, she joined the other two. 



"So 



8c 



, a 



a." 1 



7T>0 



O SSJ>OC 

io 

O 



(g co 

-oag) fSS 



** t^S>5^)'*!0 ^oc & 

o 

'?.';> )&c r-x-'^es 



O JBi 



S'o'S , ar-crtbd^ ^o"3 , rftf-s 

CL ~ a 



"^ea 

i3S ^o7T'Ci3 ^5oS 55.o Sbo sSft-^i". 

. 4-352. 



tforfb 

r^pi)S'^?6cB (realistic 
touch) 



.5.33 



"a 

k cS5bo 

;SCB r?T'^. 
S" 6 



i i 3(;r"; TT'. 

o^Jaoo S^oStf 



S5 8 55^ sft SM (gradual development) 



(Speech how dramatic!) 

oSjtfc 






SSexSo 



cs 
fc 



. 6-S26. 
dSoo 



"S&9 1 SoaS-sr-qfe tftfexi^ sfctfoo^ 



TVS' 



5-291): 



f psychological 
^ u 

descriptions or descriptions of mental attitudes and 

Conflicts)' 



.K^ oor 

&9 V O T 



a. ^8 
(force of language), 

N 



8 "^000^) 

eo cxi 
wt)oi5bio 



13 $>8ok TT-a tf^esfea TT'Cfo. fes^-oo !T?5b 



sifc3 



CO 

ft ^ S SSassfo 



o3 o 



\&*-Q 



-KP-c5\ 



Kio "343 

ej 

SbesocKftd&S 



v^iS-sp-c^:. 



"S ic 



eo 
c rw 

i 



T 

a. 



<srtf 






S) 1 - 



o odSS 



8? 



. *g/0c 



13 



8 T'esxiexr^ ,T > 5^if- 



iw?Sb yJo, S a^^=cr > ^aoc^:p'8, 



aJ j 



ocojjo 



rfo So Hioc C 



. vTO^sSsSb^tf Si2bo\ w ^babD) 



) 
033 



rf, " 



sS;rt)o^oQ"55cSa 



S SsSar- esS^sSo- er 
'^ 

O 



So33-Ke$Stfo 
e) 



bof)SacWMo 



. v csfr 

'c 
e 



x3o . , 



S'O'EP 



vS) <*3So>n) i Sv 



icSSi 



^vTa-c'l TT-ft -S5^^> "S^j cx^Sai cs&'^ 



'i 

V. 



Ss 2S 



SbtfSo 



o-D 



-sSoTTot 
^N ^pa&oX)c2rieSex) ^sr'aiScwK ;5-*\s$cJ 



SO-G 



g-fi 



i 



J^N 

c*. 



as o 



en ci. 



Tr-,0 



"^eso 



S. V. 






(narration) 



i 

V- 



,06 



i d5cr*r\ 

OJ 



,, 
S" >S Ci>88prgbx'^ 



(dramatic element), 
(artistic beauty) qoab "iycS?) 



i~j 



So -ss^asS cX$r^*C'r3aa:^ 



, 
g ' 



7Jr-p^T'S'oa?<b( r ealistic 3 graphic, 






oS 

cat oL 



16,20 *5^o^ 

3 i 






O't/O 



,5C'D -3 i 

iK2? 3 ' : ^l!s5 < (3grt 



35- 53-? 



3o^ 

jSsx 






^2P'Sr"ir3(S3^r i> s5oexiC "SoJjio dte 
a rfrf\dtsS^! 



(narrative style) 






^cit6l)e& 






(ballance), 
(parallel structure) ^^S^I^K 



i 

g)^cS5ooexi 



, . 



.Stf 

8 
. ^o 

ofcc<>." 

. 2 W. 18L 











. 7 



Se> 



aSbfic 



300,3^^ 



tfxc 



SsS^ocfc 



TP 

" 



otft. 



e 

a 



etf. 6-68. 



rfbeoSexi 

- 2-159. 



. 6-151. 



. 2-30. 



. 7-159. 



s, 2-252 



. 7-126. 



SWfctf \ 
'a 



30- :$ X-i 

SD-o^io. 1-245 



^80^86 



etfno. 7-359-. 



"tf . 2-30'.. 

C-3 



n 



. 5-286. 



etf. 4-362, 



. 4-284, 



OO 

a. 1-35. 



. 4_337. 



'ort. rr 1 ' . 
&o 



_ 
c 






a 



*** 



, 

' 

^S IS 



5os$!yr^a (JcsfeoSS 

*>. cs 

^oJ&eS^ 18 tStf^ 
Sow exi^xS, 650^ Sto-'ci^b g"^&)X) 6x cXSb tf o : 3^)_3i| r .c5 15 



^ ooo- 
S. 



b, -300 



oS 



i-s 

o5c'^S)i3 

eo 



s'srsr* 



5Sooc5?S, 



"SsSoc 



Sf- 



!T b'e5z5E5-sr'i n 'efo'5S, ' 



sfr-^c "SB 



aa&to 
o e)eo cvi v- on 



eeo 



i 
V_ 



o ?5"S o 



\ 



SsS Tfr-zfc sStf 



O. 






b'S c 

a _ oJ 



. s3 



13 



neJoi e^ 






A 
, 



.ss 

(stages in the development 
of his mind and art; 



!* 



o 
n 



-lSr-3-Krc 






cssbo , 

' . oc 



"3 aS"sSbU'*S'o,3oo?Sb ^o 



0X8 



I 

ji sSf c 
-3 



eo 



w^ i 

cxwo-S SsSb^vii s&SsSaaUer^aS ^-8^ iSiKS^a, -5T8 



-TCP 






tiSbft 



<i 

W 



, 

"3 



_ 



. 



-O eSs5 



iS5 



i 



313 



roirs 



(inspiration), s' 



TTdin - 3*Tj5oS;fc iKosu ^o s 



n 

^rfato^S S 
(romantic situation) r 



CO 



s$cs5bs$oaoexj?5b 



5^ 



b, fe^cdlo SS^&^5 goo 

' 00 

" ' i - 

oL 






(His religion a thing of gradual growth). oS 



;5b8o-) 



553 ^ 



it 

V. 



K 

c *- 






tr- cXSigpsr-oaoJ SoCSi^o ^r?'5j J _8o-)sS 



6. SjiS dS?o 
eo 



ot-3 



r*tfifeo S/6-srl 



. 



sf- eo si 1 - 









eo a o > 

8 ^^^ 7r,p-tfir > Ji>^3a! S"tf 

-3&*&&ao 



V 



"Soo 



?Sb 



eefisr8 



<> 2? ' 

;^;o (j6$ofio->a 

(unity of plot), 



i 

SS 
A 



. rs 

fe laSwojjSsSrfs&fS ooj^Scd&i s3- D <ScJ5-KT'N cdSo. 



SJ co 

i43 iiS3tto';S&o> rforeg'^P > 3S 



"S rf). 



" eo 

oJi3 sScB 

s5r'S 

o -- ej 



fcelc 



^ 037- 






v -C TT'Six) 



L. 



oax 



i 
v- 






-jr.*) 



r 
sexiSo \8i^ 



o5 CO 



Sn >So 4 ~ 

o ^ 



rtr- 






csfeffo 



2) 

gtfiorf " ooo 



o 
So 



olTp-6 'SSoorfv S' 
030 



;Scx;3 K^ 





tfgo 

o o ~ 

i^be5c 



, 



O2O 



. 

Sb X&^o-Cfoia, 

v - 
K"So 



oef'S' rf;6SGc 



'(realism), 



a. 
L 

a-, 



a. 

oL 

'S ^gco 
(conventional) 



CO O 



og 3 



eso 



X 8r*Ss&Kc ^CiN -^r^w^ dSr-SSoS'S SoatfatfjtfN a. 
oL tJ O ok/ 



<?' 



eo 
S oao 






dScr' 6o i 6j J _> ) 3 



- 
3crM 



?jr D -roS8j5 
Co 
(unity) 



eo 

oooScKb?) sSDrfsSba sSa^^oZSsSx-sSb 2?oj53i)S;. 



ie 



, 

55-5^^ s5 



,S<l>&> Rfen'S^sS^xic i 
^sScio a-O.S^ 

(effectively) 



y 



attitlldes ) ; 

43 ^-^1 



o, , 
irOocc3os S. wSo^o^rog's5c>jo,'<) r 



o 



500 f3 



O.2 OS 3 



72 ^^-ccxsbJScBwo, 2,272 
78 ^^T-ccsSbajjex), 8,494 



o 

-o^g ^.^ 



p 

S ^r > sir'^<> 

-. 

o- 



00 



rs 
JC K 



x . 
67 et?*csfc;Sex><&, 2,050 



^Stfo STS^^O ^ trioo 



S 
i5SD^O fSXtfo -^^J 1 ^ tSo^ 

03cr, 



1,444 






Its 

O oo 



iJVJV/ w^f v" w *_/ .1 i- l A. f/ ~LJ v "3J1 '-^ ^_^v( vxxit ] r.^i^i ri """^^S*) ^ ^ \ 

510 ,0 



aic 
. * 



Hopkin's Great Epic: p. 398 



. sfto ^- 

1 co o 8? 



xca. i o 

'' ^\ iK 



67 ^^yccSSbs&a"^ dSbao&xb^ aiaJ 



O 

Na. Q"f^ 

oL 

250 tir>($~l!x> , ^ , 

1^400 



OO-O 



ifia S 
j.rfo 
4 "Aw^irS?sS!6S3sfo 



, 
,K 



rfS oaotfvj 



.s^ r 
5^cJ&6, sosfoer^c /T^^rf^ or^-Rr 

Qo-O ^rfcisStf 



OCTO 



ao 

"ilio tSaTr 

i)-Q- e ^r s ,S 

r*fi> <35bo g 



(IV-26-31), 



01X0 
oocr 



<*> O 

ocr_a 



. 

CO oJ 

. S^feoo 



ocr3 



. 






14 



g''ScJ5boo&i' ! t3 



cBbcJ5co, 

29 



^S?\ "e>o 
tf 

<)JO 



S. "S^R) 



, 

(quote)- 



&>d$bo ifaxi-CSbtfx S. Si 

oL en 



fy ioj 



ib S 



i*-. 



c-cro 

"eTo 25\ic>o "KSsSKtr-A^T'o -t3^ So 
eJeo oj v 



^ -<So Sjs ? 
d. _o ra 

lajS^'iS ^) v oS ^-KP'S) 8i5o sS-tf l 



js'-) o 



i 
V. 

sgo^fSb. q^ 

- ^rc ^ej-ft 

21 



i 

3c tf 



x5s3c^o 



W (\wl OJ W S-^AJ * flO 

cr p sl\ ofoo yosj" ^)Soc 
J o d o d 

****** 



OCTfc. 



ritfo&o 3r>o*srbo 



O 
srS> elco 



co q^Jcs-j-o-^co ^ro 
oo "^sSe^'^i^ cSoo 
****** 



i^ cSoo'eTo ePo 



) o 



-Otfo 



Joo 15 

co oo 



JO Otf-rf "8excHbtftfrf 



(XoSf&a 



00-3 



****** 
****** 



r 






o 



Sr^owotf sfo ^ssStf-opzsjSoSSrfo Krfbo^TS" 
> Tcr'"ao 
ESfSb^v 






KW cs&s&tevSt&a (motive) 



- , 

,11 -^o^o^ . 

' v. 

i~ 



TnsSedSbo, 



it-oco MS ftp'Tr' -sye -^" &8 <3n>ci> i 



o co 



5^(6 cxxn>- 



v 

Ol.' 



i 



OTTO 






o&x. 
(from artistic point of view)^V' S5 "''S3 | gc 



c 



OF"O 



c T^T 

o i 



o3 
C^a 003,^0^ oSrfSStfcs&e^O 



(1-2-202) 



3" r ooS-cr 5 :\ 

OJ T 

, 



)6c 



SXJO-C&S'oS 
SSv 

oJ 



o-O 



siQ 



or"3 



Sf&fttf 



So a SS ^ ^> *8o3<S$r>- l irgsSx>$"3> ^6^ S5a.-o$> 

S&5fo 



***** 



. e 



'OS Id&ctfa rf 

"So 



iK 



er-oT' 



^oAg"8o-0^ 
Si 

V- V.. "=* 



ir > >> 



9 



S'. " 



o 

Stftoai s!r*(y 
-y . o_ v 



(j5j8$5<boooCo 



K 
)eao zooi " 



laeeJeJ^ s-ie 
ifo^oo 
csfttf J&, fesS 



i 

v_ 

^tf vC^b-cSbsS-)N^ fcxr-? 

^ ^. - 



"Seas' 5- 8 e>3coc ^ v 

oJ 



Or- 8 



S'OTT Ssfotf \tfsfcs 
J - -a 



ok 
5SaS\o-ar^sSp 

)o 



i 



\caSrfO. 

oJ 



i 

.o 






o 
o^ 

i 
ss 

^x) : S fe cr^ 



c3oS Siwaj'i 8 



9 a- -n 9 

S^r^ Qp-s-^oc)Sia 

efo^>C(^o^cS53o d5 

CzaSsSa. -5^^ 8g'J T _^r > e&ccgo d5bo25i^ 



eo J 

io"^ rf 
a? 

rfba 

2? 
?5b 



wic ^ptf 0*656 "^Sotr^r6 "Soi^. cfeo 



s o, 
o JL 

-3OO 



piS 



?*> 



i 



ey 
ssi 

^MTI -sr-as 



Kb 



I) tfoX 
xs, ^S'l 
x ), s^i 






a. 63 



'c6cp>ao-a-*roc<3b. 



. "0 



^ 



eo 



--3O-3 



x58o->8 



^5oKoa>D 



oooo- 



cos&C 



-=6^0 Stf -jSoStfNas), Proas', 

oJ o 



8gs>r-oar, 



i 






o - 



73-^3 



-sS 

V_ 



C 



.uesv j 



sSo -45-^ 



?fs 

' "i 

\_ 



.,i -ioo c-s a. 

\_ O co dL 






, 



i 



i-s 



Sc-j&j^xS 



, 



oj 



-rf 






n '-v5!5iP'e5aoa. 



scSbe 
Xg?> 



(minute 
actions), 



K ^Xk 



S^cxfio 



So 2 

(S53.0 



"5oo^$o 

ta 



r 

. wo. 



.308 



oo 5St5 ^* a)o55^ 



T?> tftfotf sfc&Je o8ci& "5^ g'oeJ 



(realistic nature) 



rs&3 



sfo 



sSSo-O .w 

^" 



ooag tf 



r 



io-O 



" c5Kr*tt "^ 



aoZS cs5ba 



_3OO 






sSbrf "a^jCSb, a 
^^y 

1K;Sb 



Sjo"w 



s&eK c 



E'fl O 

jjno 



ment) 



iw 

V_ 



(deport- 



o 



sScr 



io rf 



, 






in- . 



e*" -O 
83*-- -2) 



c/TS S$ 
Otf 



Sow 



S6c I "S 



Xo 



^Sc 'ots-a 



"s$T"DfclinS:> 



. 



v 

CM* 

J 3s : rr\oo s 



s 



,s 

KIT" 






(^n>r3"aa, oebx 



orf ge 



(systematic arrangement of ideas with a motive' 

behind it) 'Sootfwfio !D~isxKo;r90?oosx> 



rfO. SSj SS0gog $o^^5S-o SkfttfCTP fe goej 



fe goej -^a TcnsSb Soesfioa 







^S P j r _<ag'g'l r .{ 



fe-O 



w ,^TS^d6JOsStooeS>X-*tfo<Sar.o S 6 



oJ 

OoS 



Xg 



etf^feo "S?5b ^ ^80^ 
cin WJ 
-a Soewrf 



Ttfefr S'OIT* 



ir3c553?i> sSSo-O 






5r'D- 



(@e5 v *Sc ffi^-lfcefi "^Xc 



OS'^.rf 

'j 



. 



^ >;fc,-iOJ$<.3awifc -38} ^cJSbD^b tfoKfo^" ***) 
iSc *te,fcTr c 

rn 

rf c aSSo-li ^-M 



S^vr.Qr* 8oP.j c5oba^@o^)C'asibe5~ fj 



00 



C VCoSC Kv'wl 

^ Si sib w fTrJ 
'?- 

o ar-w S(^S " 



80 oS S^ej 53o4So^3 S'ols s 



S&'o 



^o^o S' 



'': o ?&> "S "1)1 ?i 

" 



<3SboC& 



7T-ci> i 



ra 
3'olo3bsSkx>7rc ^Srfa. 



' r6 



to -3 



?Sb 

ft'o^tfc 

wo. 



SsSir>o 



.9 -SO 



o} -i 



siro 



5c'!7"-sr v <\s 



si fS 55""* T5-*.8o i?SO"f 



-s 

oL 



r'Oasc \z 
iaew I oj 

O V- 



3ftJ]S>ba s aoj sS 



.wo-fcov &. "^ft': 



c ,a"l?o^)S |-=;^7,v o 

L v - 

cSSbo gD'^^i^55a''- > s^^sSw*^ JSb 

V. 



, oto.-: '. 

sSb r sS^jfci St 
e 8? v,. 



00 



? .3 

^-^tf^^jefoo^ 1 ysSM^' s ^j 

S^roo (SS^^ootfrD ^Sj^&j 

(monotony) 

^ 



EJ 



\&> 



ro oJ 



<y 



8\ i ^80sS.csSisJsS?Sb i i^S 

* ~ >S^ 



\ <a,7o" 

\_ 



iis'.v 



\ . 



c*$boe3d5b3c 



"'^N 



x2. 



a, 



, 






i 



o s 
Ss5lT\o-3T- 



&ek<&> 



asfce>\sJ3fe> 



a 

83 



\0 

kor 1 , 

2TcsS> fJOi 
si 1 - v. 






c 
"^ 

i 



c55r'3o 



.Sj 



eo o 

l)"^ owog Si>\d5boocc7V 

S^^c 



No3c'''?S iM 
-eTrfb?5b 



"IT 



3 



S. 



rS 



"BcaSbo 

lS'o ^p B_ C 
\> SK 8 "3 



Scv>o-qS^\ Q 





as 
55a^rg" XS-^So 



Ss^^c" 

gjl. 



-343 tf iSoac ' 



SJCP 



xv\ 



N . 
at 



-0 $ TSotf "S 



(0 

20cctf >rl rf 



"B-jS 



eo o eo 



c-cSbrfN a. 



CS 



fi. 
eo co oC s? 



SJ"sr 



" w, ^ 

esJJo "irc^To tfJCwo itf ^"^\ C sS<cRiCTa rfs 








^690 



js 

oJ 

ocoCi> 






n c? -eT^ ST^-e^o S}Sr7; tJ v" 



;56o SoUfoo 



^ eg o.goJ 

, 

"^ 
ra 



CO a CO 



__ 

^NS. 

oL 



ra 
.S 



Q 

c SJ'o SvsT'C 



S -&>$ ^ir*{ja tftf las- 00^8^ > 



"3 litf 






CO "J CO 



"Sex) c 









.S 



4ocr>- 



cv 



Scsfi> 



iir" . 
(3 L 



tf Sj-?3oKJ3bo 



<p> 



a S\ 



^23 s 



. 



efCPO iexrSn> g'er'ft 



-3 3"fc_ 



?& 







i 



sir 
SrfoeSfeo 






3C- 



iwexj vv 

\_ w ot^ 



13fc9ocK 



.SM ?o\o? 

8? X. T 

S, wHesoKb c3sS-OgoexiK -^^o^o-cSbiocJSbo rfb 



K8cxo-arS 
stf 
6sSa ^ntf jsj 



S3g> 



i 

o rf ~&>i 






i cO oOl 
(4 



i3 



la ^^c 
?focalo 

2? 



S5?6'sr o 8 






" ^^ sfceWJSp 3a9o.eS>" 



, 



i 



SbQ\ P 



s&-e\xSbo<SbSb. 



8 o-o-RTfceSb. 



fJr*Z,csS3 



S. 



i S> 



i 
v_ 



Q*'l r $ 15 s " 

^- 

S&8' 



1yc?<-)oc 



(simplicity) 
(rudeness) sio43 ir-^S^a; -a 

gsSw^b 



"So T?esocX fe -O 



s5oSio 



>KbeJoK "acdSorfo "^c 



* 

O 



CJS 



53Gr>x$bKc -j 

-sr*&0 13 



boa. c55cr^55;l 



cxxr* 

o 






.eo 



SsSyto Soo3(j'a3o>7J-c. l 3o 



*. 

53b"w\ c53f> 






sfcoooo 



tfi3o 



CfS^o-O -sr-Si soiSrfJr'rfo^tiS)-^ sr^S^^eS^ ;Sao , 



i s3 






I3XN 



V _o 



P 



CJ 

i TT'Jr'A 7o'too 5jer'-sr D 

" i^eTc 5&eS\ o?5" 






<J) *J 



tf 
55**8oCSb-cSbo"SS 



"Si3sSae5 Hi - 



Qo 



" 

CO 



sS 8o- 

)o-S - 

' 'rt 



rfbexs^c 



td 



i 

V. 



CD a*. co 



^s 
OS) SSaex)"Sy Scb'o&9=3;n^eoexi rf^N 

PO CO - __ O XJ 



, 

. 

o s5cn-)ox3b-C3b-K 

(picturesque) 



83" ^^a cSSbo?>lx.8&c 



(motive) 



T& sfoer* 



, 
V. 












(tone down)- 



00 on 



sSc 

J&TOC 



200^0 "S 



i S 

riSb 



( 



sSbu 



. 
. 

. 

s58o-C)TTc^o: TT*^) cs&S) 



i "er*t 

.; V. 



SO 

oS _ '^T^ofecXSb 5SbScK^c-S)c55'XJ 



*a 






sfr'K 



-CJr-d^c^b. 






sfco 



Ke)j5o. 



sSbw 25^15 

co (5 



sfce^* s5bw ^la^* "cr 8 

^ 



12 



CO CO 



sSb^o sSb^o Wjtftf fc6S& 

xJ O 



i 

V- 

8\ ' 



-i ?C 



"SescJfco 



&v 






wo. S8. 



** 

wK?o ), 



r. 



j 

gtSg ^g 

":c?6io5 






!-* 6" 
Ot 



> s CD, 



zav , 

CO oo ex 



N fc 

ci. co 



fSo"ie5^waoor65o tfs6b> '^SS^c'Tr' TP'-D^.O 



. 



^ too 



i 



^^) 15 






.r'cp, 

xctto1bo?! 









o 



so O 



N 



c55bo 



(na- 
tional festival) ~^ 



.^r^o 



co x, 



fcxn>T< ff 



?5bo&, ^ 



oo 



, x 

tfsfctfto i&fc. ^i^r^tJSo i i 

o__ cr) v 



. 



- *.* 



. 



jjfe-3 



(dramatic turn) <& ^e^o 



?6c 



s \ 



^ So 



7r<cdSo. 



(His art lies in concealing art). 



oo oo 



xSo25^55a:6 



^8 



rO"Sy 



^> ^Soog 






(sage). 



. 



(stages) 






(stages) 



, 



cc SI ooooo 
O 



o g^o 



ox> 



. 

V. 



8? 



/r*8\ tfsfcn'oStf s&>w<> (periodic structure) 



xe 

a tfw ! 



^vc 






sSbac 



o. 



. C3 



sir* Sift SO 



(workings of the human mind) 

,Q?Co^Os^-a cSSDo^a. .^^fixSr^sS 
^'o^^^yo^e) f)rfv r^a.^^ 

(stages of his mental attitude), 
(progression of those stages) 9 
sbo 






o^ 

)? c "^K 



-OK ^csSw, 

T-er- 



cx r 

^T'^^ 



-280 



.( 

N ca&: 



cJihn 

- .K 

>- 



(reflective action) ^r,^c5b-Kr o x c&>. 
S 



ide> a>STa 
V. 

B 

CJ 



^3-8^-8 



cD. 

., 3 .5) 



v 



-snc^b, - 



\ c<3 sj*il$ 



stage of his mental state) 



^13^^0230^ 



(reflective action) 



s58 



KSioft . 



4 

" 

N T 



iSdo 
.> 



| (develop- 

- 

meat) l^o^tf&o&aTV* s58 



goew 



i 



-o 



N cd, 



Sa 



ie a 8 






e)iSb 



ITo 



iS 

\i 






23ft), 



s'air 3$>s\ 






cx^ea^c9^g)J6i' ! i)J6bc55w 

CO v* 



sSr-o s$~^ 



o 



-?SoK8 

oxne|ca^ t5: 



i 



CB 

-v^^.0 i 
i^ 

V- 



L eo 



OS'j-tf 

u 



oo 

,w 

ie5 ^ 

V. 



(situations in the story) 



i 



,- 

e; s&tfo 



-sS #360-25 li 



eo 

.' 

V Q 



S3 25oj*^ -5-* efo 



d&e&c So^So ^woT^b'six^So S^^CSb. 33b^cJ5bo 73" ""Sa 
e)^b a 
15,20 






oooo 



>K 



c 



o^j6^o 



, ^Pdt6K9ASs5bSc 3 t^ 
c< tf 



ft 55 



. 






(preparedness); 



tf 

. Srf &C&J 



? effective) 

' 



N c 
"0^ 

CO 



00^073- 

" cs5?^N 



2x1 O\ 



a. ' 



S^ 



o 

8 ^"Q- " 

L o 



o-O 



c55bo 



fca 



OSc 



c 2513x 

, 









* 
Xo 



(brevity of expression) 8oce&>. ^43 



&c*fcOf6x 
#;& 






N sSb, 

?\ - 

r> s-r 



(realistic style) 

tso^r 

(argumentative style) 



(make the movement of the story realistic) 

(keen) 



^-Oo-O, cSxr-^^^u fcSS 



Mj 

v>to 

ir-8 



j . 

rog l 
o *$,K 



-^cc 



s 
o 



efcn-?r>cl 



CO 

"Six 



ft 



css> a 



\ 

Ss' 5 e) si 



i 



e gradually worked up 
story to a climax) 






i-c5Soc 



O -0 el 
^, )>*> 



, 



, 



Ps 



3fc$ < !Soqr B d& 



N <3. c e^c?io 



idtsb 
v 

-OsStfSo 



. 



5$ go 



<:O2T 

oJ 



v cSg^o 






(realistic and psychological 
touches) ^5 



i 

V. 

c^^oo"*. ^3"5o?^ Ko$C5boe)o ^l^o 
N 






ood& 

cr*Xo 

?^T?<Ovo-c5b 



v t 

i?> 



(by comparison or contrast) 



atf 
(indirect touches) ^^^ csfeo0 

CfcrfN 



SSbtf 



. eo 



"gir*3 



|6 ft^^sSi&r-rf^o J^ (indications of low sensua- 
lity) ^sS^^ya-g>\'sr' 
-0^ 8^0 (aspect of beauty) 
i^ 

V_ 



SCO 



a 



556 o-V 



. 



i 



^general features) ^acxsass 
(dignified 



Boo 



"bearing) 
beauty) 



V 



(prettiness'i ^^ (shining 



i 



\ 



^,^, ( modesty ) 



c55oo 



3 0^3 






e 
0000$ lSa53s$bo<S35boc "S^^ ^'^^S^ (arguments) 

(central idea) ^ds'So-D (sum up) 



SD^^cJ^o 

itt 



.e 



3o3 



, 



s5odsS: (forcible language) 



^\^C 






(sign of dramat'c action) 



O 



(motives for futur e 
action) ^ 



So 



Sot. 



^ g"v^^ 
(Presentation)?^^ 



tf&ft 

- v 



. 

CJ* 



g'Csc 

r 1b&>^s$b ? a 
^Sv ^ sS 

3ca 



. 



10^ 



(tone) 



o 

exfslo^fc 



TjSSoSJ 



. sfc&SSboc 



(picturesque description)! 



3 OF- 



(facial expression and actions) 
tf\ 

oL 



wo^todSbrfb 



*c B ctf a . 

x,, 







(skill in the method of imaginative presentation)- 
R xtoa ^ 5*sa. (imptessiveness) 



-KT- |a 

cxc feat 



o ^^^ tfo 

aSvS^ fttS 

oJ 



(conflict) 



?T^t)SOc 



$\ 

oJ 



) oooo3 f 
o 



TSi&S'S 

6 



fe-Q 

SSo ^SSx 



cxxi 



K33 Ki\ 



K 3s$oo 



, 



^s" 



. wo. ^58. 



r tf7r*c (a clever and 

- '- 

talented rogue) 



X)^bv 
c*5bosSb^|)o-) 






cX5bo 



O 



^N sS e>^K 






; (roguery) 



S'og 



. 



"8 a'eoexs 

o__ 'Q 

^8 o-^ir-c 



CO 

'o 



^8 o-D: 



^bocb S^c'c 
a ^i^> 



3 n 




3 OF' 






(9 

" * 



N C fi 



tCft&Nb&^-irjb S)?6J\c) ^"^o^^c^ V 



(concisely)? ^^-tbD7r (Simply), ^^J^"^^^'^ -"^(clearly) 

(impressively) .^ 



i i 



(motive) 



, qodgoc 



i "SP'oS^ir 






CO Cf) V 

\ 
^3v8. "S^^) d-o -e\ 



, 
fc&r 



TV-C^ 



,^-n 



(superhuman) 
Sea 



ia 



(mechanically) 



(economy of art) tfg J"i5ee-a-Kn 



(reflect) 



^x S. 



\\ 



ir=^o 



'sxi S.oSooo cr'j wcstfctxfe, sSb \ 

'60 & 



(flow)? 






8s$;. 



)i 



io 



ttS'&So-O 



"iae>s&> 



8i5T ^Cb's 



K 

TT*V ^^y?SbO( gx 



\" S^o-^o 

^o^^ sS 



X 

elr^-0 ^^ca^o ^<^|^)^DC SSfcc 
235 W^ 



^<^ 





ftO 
*T 



^3 tf iSboStf^rx 



(passionate nature) 



(weakness) 






v . io -e o cTS3y . 



5$s w 

:>tf r$$woewex) 



8,0 



\ 



25 XK 






sc i 



33o 






06^ 



W&c&'rfydfc s502fcfofc>58a "I^ 



5#3 o 

oJ 13 



, 



y, , 
ifc#s>otf>x&j5v 



T 

&\~7r&0 V 

oJ aJT 



i^OK^ 



,o. 






33^5 



, 






(considerate)' 



533 



(imagination) 



'0$-^ 



. 
v. 

. w 



}^3 000r^^) 6,5$ 



$r>K?fce>o 



eo 
(weakness) 



. 

v V 



33X 



, 

cS>^3S,Sa 



, 

ar 

a. 



es oo 

^)C3S?e>o 






i 
L 

TT* s^ 

3 



80. 



^Jjf anYsfc*) 



edge. 



rfx sSb, v 

CO OL 



33s 



t 



*5' 



2>c\ 






to 



,^ 



o^ 

o 



tf\ a ^i" 





Ka 60 






5o>\^o 



. 

'ScsfcoCfc c j 



J6"ao 



io' 



(hazy) 



^Vo^n 



'CjSo) sfr 




3 50 



eo 

*--) o 



(orderly method) 



^ fe.ioS ^^Q 



. 



Stfbtf \tftfw 



w sStf rftffc 



sfr. -&s3ex>oe>o 
-5TSS6 



, 



x\ 

oa^ K 
(sound echoing the sense) 

i^r".'^?) 



8 oc5b^^ ^>-S^ cxs3y &8er r a sSfTyct 
-sr>N c^:: 



7n-7Ttf aSwfSb 

x^0 tfo 



i^ 

^s 
, ^gsSo rfb^oS\ 



ooi-er 



i*> 



o^ u5 ia 
>\ a. - 



tf afrtfooctf -^rJ-o, 

f,~' 
'i^ 



cJ&soCSoK 



t 



i 

" n ^ 



itt 



i 

VL o PO ^ 

^ioo"^ ^5Sw^e^ ^tfo23^ "pS S^iSotftS 
(grim humour) tf 



iTSS 



(motive) 



(realistic) 



i 






Srtn\ 
tJ 

dt$5 toociosr' &J$$tf ee^ol^cS^s 

OJ Oj n ..... .. 

i' * " * 



N: 



IT 



23 3 g) 



. ft? TnT 

3 

?& :&-<> Crffi'"* d&ffl 



. 

V. 

' ' v 



. 



ocC^Soo .^T^^-ujx 



x-5o25sscosio w^ 



ge v$ftSfcs>og?fo, 

I)C^Q'JX)?53 "StfcTVcTT* -s 

?35fcDS3 sfctf r&wo3o*b<bc "S^xj^t Orj,-^ e$>5Sw8^ T 

IT* 'So 



. 



r? "^00(5 ^Oi'iTar ; 5fo5or*w"So 



^oicS5b 1 A5N5'S3cTp> sSB 

CJ ^ Td 

r,^oc-.^.->. 65 "So c$fr* 



^0^55^0 



ro ro 



., 
v_ 



( rac y style)? ^^^^J. (simple 



tf \ 









iwv 



s5o^ 

'Q o 












3X3 



i 



i^S 






^ft 

(Probability) 
eT^g') &$$$ - 



8 ? 



Asfcefc iK 



o 









rs33\|c 



r 



x . 



(conflict of feelings) 



3X0- 



x^oo 

cO ro 

.^^o^^b s5o 
iS^oSfi 

(motive) 



, 

qrc8 (jl&^r^cS^ns ^Sr^jrrsj^o gD 

' w ^^"i 






etc., 



CloelSoC 



(effective) 



awes' <^cS>rcdowr'i 

_^ 

X^^^c^^o-^'c^^^^i 
o 



56- 5laG 
05 - 



. 

V. 

oooSsSes" 5 ! r*o^8^)oS)cJ5bo 73^5503 



8Q 



x 

oJ 

,t5fo 



^elb^c 



THjfcrf^Sfc, 



. Stftsacdfo 



^ ^,c>oo,Sb^b 
S^ ^exj^)^o, 15oB25 
(Situation) ^o 



&^A. wo. 39. ar* 



^6^016x00 

O Q* 

^?6 d5bo 



ifi^jScRSb^d 



89 



(well arranged plan) 

CiSr 8 oooo &>^ aS 



2^00^ ^^^^^"ar'calc^OMircSoij eS^S 



(Plan of attack) 



o eo 



?So3 

a^'A&'8\!5 d5bo 
o 



Sfo 



2? 



i?c 



2^000 T^^^jexj fi*s5tfoec 

O 

friag-. w 



So 



^"0^ 

8 



\ ft, 

dt 



Bsfc^oSs 






AKo rf 



)^DK"^ cX5bo 






_^ sfctf.go 
<^*sc^' <^-^KScJ&=' Xfigo3^o5\S' (plan of- 

attack) ^S} ^%4o d&o-os^a Soo-a, 






" 



>-c>ov 



XOSM sSo 






ra 

^o' 
eo 



F3 

_ ^o 






. 

VI 2? 8? 



a8>o;$acJ$*a 

3o 
aocJS"SeflC 



1610 



&ra' I S>S*r'c&). 

CO 



joS^^sS b' tf ^^ s5cr^rC3o 
L --* <?> 



tf\ sfe^ e3 "S-KP^a^to, fc6K&&sS?6^K> (Strategic 
move) 






c^ 

sStf 

T3 

^N . 



sfcro 



|jSc55r 



, 






St.* 8 " 



. 



a. 



, 



.tS 



558 o 
9 



3 so 



33. 



b"' 
o 






gO 



330 






o-S) 



fo^) -Oo-O 






3 



>0 



fcS 



i 



sfc 



c ^)>$bi 



y ^ 
v. 



o, 

^ 
eo 



(a logical order and arrangement) S^c 
S\cw5i6a. 



y. 



*g$$v 

s&r*t>j&>$6 



-v S). 



tfos6o 



SBt. 



, 



N 



0-08 



i ^^o 



333 



, 



r^ SsSad^o^o . 



"3*3xd6bo TTV ^>. . 



x.i 



(Form construction) 
i^ 









55 






. 



i 

v- 



Hftfa 



va. 



. 



'xcx& 

V 
r ) 

rj r .-sra&ocdfc"8-O^' 1 S>a, oar' 



s63Wc 






Xe> -iS^K 



itSS'NOo "a) 
ro Lo$8 

.ft 



e^ i orbr5 0^30^0 A^ 8^ 



*, 



"3558^ 

3crO 



, 



v a. 






?ox 
^337055^-^ 



?6D 



"StSo 

.e5 



x 




_ sift 









3 s58 o 



gsfcctfo 



o 
'& 









,tK 



^8 ofi) 






stf j5 u 



(conventional),^ o 



atfig 






eo 
S3rfb-tfsso. 






<*5boo2fcSo3$bo!fc. 



^5-, 
> 



3 or*. 



lodo 



CO 



c i 



bx 



i^o "1 



nS 



, 



ft 



25^ 



Qa 






8$ 



i 



etc. 



, 

^)ci^o 
d&rfb sfc^v 






3<rcr 



S) tfvg 

- Oft) 



uc r7 



r 



<> 

lbtfoo 



8? ^ S? 



("^Xs&X 



iSx 
L e) 



r 20^ \ 



g'air* 



, 1)8 



eo *> eo 
s^S 



t)!F> 

\ 

O -J 



, 

L 

\ 



068 



v 
<= 

'S'j 
"Sex?S r "o"Sc 



o (2 



i5o 

'O ftrO^Q 



s5 8 



** (elevated feelings) 



, 



x . 



1 
6 

. , 



. , 
L 



^oifidSba 



-ek <ls$tf rf 
o^ TT'i 



2ft 



-jSifc cC&ASto erf 
tf IT* ! 



. 

sr ) o-$ 1 ' 
13 



JSx S. y>tfc7r* 



sSxc 



-cSbxSb t< 2D^'^n'C^^cJ5b^^ooo 






ssa 18 ar6 



v . 



13 



i 

lTtfS'ogSo "S i 
. feag 






(sign of drarnatication) < 
(power of dramatic presentation) 



iw 



)ro i 






oXl&r*\8d 






(effect) 



o 



^ ra - 






cos 



tfSSc^o a^Sv. 



(balanced) ^dcroStf^gg^oo^ (sentences of parallel 
construction) &o<>&>*> r^r, ^foa ftss5^oaj6 .g-^^^c 



cr-J\ 



5S8 o^ 



, 



b'oo 



(regular method) 







fa purpose and a method) 

\ t JT> / 



"So 



cdfo. &tf3o3o3e>e5 w *c 

O 

i I) 

V^ 



i 





V- 

&\tf ' 

oJ 



w T - , 

tfc S)w* go 



eo 

r ^^ 
o 



c X>^ rs 



s58 o-S) 



Border) s& ^^o-air^cS^ 8 cir^^ocrSc. &c ^A^^o^"^ owoel 



eo 



o sfcSScD ~^0(sSs5^^ ,K 
" 



3i> j5b ,^ 



eo oo 

S^dtft^-jS tS^oraa ^8^0 

- O 



,< 



vOx . "6 -or-, 



8 s59 o-Q 
eo ra 






Xe62Wo*3$a?, S'fil^sSKJ, ^^ON 



efi 



\ 



I 



Soo 



c*5ix>i?)\ g'w^y c 

cat. co m 



S)0 



i 



"Se jib 



oo! 

ao 

CJ 



o es^co^ sScx 

tO dL 



i-s 

V- 



-sr>Doc 



ff'sfcBS 



c5SoSSqg. "iSx^oi6o25^a sS^^t)"^ (moving objects) 
^^RT'^oSSoC Ko d5bo"r\5^^? 



A K 1 



. 

-= ^)Co -ieS^roft-Tn R) 

CJ 

^oKS 



\K5sio 



3oc5b"$?f, 



5o 

-^6>c Ty^oS'S s^\^"^ c^ 

oJ co 






O 

d55 
a J "y 

8 oS52oS^S). 



f c&o 



iz 



iS9\ 



S^tfX 



'^ 






\ ^\ Sb 






o-O 



0^* 






i 



^?5bo 



, 



^o^ 1 



^^c sS^'ooo ~*Tsx>&> 



.tf 



"5 ^00 

K7 
o 



eo 



i 



7 ^Tyft&eo Ts^iS'^ t5oi5oex) 



- 
e) 

>_J3oi <g 

* V*. 






cafcrto TiS 



eo 



oxn> "Sx: ?5b 
^g_J^Q^ (Indi- 

v i d ua 1 i t y ) ^ ^ *-^ "^ \ *^ ^ $> ^ i " v ^ so * ^<J -u) ^ ^ ^- c ssbo 1 ^* 

s5^?xo-w rttT'^^ijr'^^^^^^^ 

^St5,^^' : 'o c5&>Jf*rfcil&, <5Sr^o5i5bo 

eio (lowered her character). 



oX 



. 

I 



lS c3&oft\ 

a^ Cx, 






s>c 



a? 

5D6"^ S 



SooSs OJ^ 



06 So 






g'&fifcaao.'fc 



i 



. 
(realism) 6j^*j c 



vo 068 

J -3 



s58 o-O 



>3\ 



OK>Ss5e0"i 



xs , 

iK^n 3otf;,3ootfc <t)tftftf&v^&bS6cct^>. 
Vl ^- (Si' 1 



2) m 



.S>i5 

:>^ 

S 



^^ 



'v 55, )S5cS)^ D l 2 
dl T V. 



. 

j r - 

N 



o 

,e 






<5frS&o"So 



i 












sr8 'SS 



(dramatic 

l.exs 



(unity of plot) 



^c 
JJ- 
^o^'^A^5cry^7r s?o S'a^ 



oS^O^OO C 

C 



x 

o" 

CO 



c "S"^>o > 



elo-O 
x 



io gs^-u r55c.c^o 



V 

tt ft5'Sv 



*3c53co 



(complexity) 



(reached thecrisis), 

a. JSJkr 



(complexity) ti^ 

(resolution) r 

(crisis) 



si cMJn^gtf^S) ^^SW^TK 



i 

snexiKs5cRfi'o^5S&o 



e 



cSS3ex>sSi^ofe3> 

). S| 



(stage directions) 8 -JT- ^id 



(action) 

eo j 



S'j r .7r^ocd5o 



(individuality) *ScK 



(convent ional) 



o, 



a. 



(super- 
natural) 

' ie 



i 
^0 



i 
S5cosfc$5b8c SS ^-So-^-KTc^. dir 



15 



s3o 



(plan of attack) 

S)23cb5SM T^^O 






cv> fij 



^ toS^cro\o^c^o. . a 









a$6c<) 



J&o sr 8 S> 



w^o.TT'vSbo tt^U^sfco wtJSboftfc ^^^( 
s6-*uos-tf3& SX)^ 
(loner drawn out similes) 





icn'0 o^-y-a 5S osoo 33 



Ss'Dc 

CJ 



(a prolonged metaphor) 



ft V> 



(intellectual similes)^ 



^* cA* 









8. 

(Sound echoing the Sense). - 



J3JCT 



T 

^ 



rs 

(impression on the mind) 
sS8 ocSo xSbo^bfeo^a ^JXr^^ocgi^oD^i^. <4 {<o2f5oa^ 5 ?> ^ s^8 o 



^oCSo) ITo 

O 2J V 



etc," 15 

CO CO 



! KStf ao 

V* 8? 



8? 2? 



etc" 



, i) 



Q 

S^ rf^0" 



, 

i 



000 VH $tf 3 O&tf \5Sfcrf 

)-%^^tf % 



. - 
c 

(4-148) 
\ ^ 



artist) $ 80o5c2$fteJ5boiv 



"Soesoc.Nb 



(racy style) 



1 
S 



Korasi Stftf&aTT* (Effectively) , 



, cr*oe> conscious 



o g^wcgj^S) cJ525 < iSi!rN ^>5S; 
dl ^ ^ 



\ . 
fcc e^ 



. 
V. 

cR^efc^xj tfSK 

wcSyfto-Otf "Sld&tfglar'u 
.^^SaicKe)^^ ^cXSb "5 tfo 



0x53 



. 



. , 






c$frS v ' ^ 



ASo^uSaK eOj' 

T V-- 

idiom) 

j^S^T^Ko-a^ feoKtSSsA. -sr^) cs$r*^S6wo^rfxU S)^ (force 
v <*> ^ 

and vigour) 
^x 






"^\ 



^ 
oL 



'^ , 






2Soe57r 



ic cf 8^8Jp etc. d. 



(Vowel harmony) 
,^5-joo _ i"f)\-4) 



?5\ iDOTV* "&30 
cLerf ' 



- 

j-tfSo&bg- 7 ' 5<< r ; 
vo, X a. l< 



io> or"a3r3 cn-o;C>v . 

(to collect 



heap up) $si-; 



(cognate forms)^^"So^\<iosSo 



, 

^c^^ssors^^ssa) xa3^^s3bo. (dignified 
nature) 

b" cf. ^DO^&SO. 
(to cut) eel>~^^o=^o3^ (the end). 



- (the state of being decayed 
worn out.) 



CO 



touch, to reach. gsx>-S"5; ?fo?-i^ = to reach, to 



approach- 



i SS 



V- ' 



sSa -a) 



rfc 



< "^^j ' (=fear 3 alram) 

rtD. cf. 



\ . 

>,-. 

* 

(coming together, join, equality) *$ 






c f. 



X ,^ 






to touch; 



to rise,' 



N _Xo 
at 



v. 



' b'r*o"S'. ^ 



, 






a. 



x 



\b cf " 



, 



. cf W 






cf 
v i. 



cri 

.= ," 

. a&dx 

7 oL 



i 

"03 S^^fcoSrf^sfc. QS^o, ^*^ = S^fc> (to kick) 



(to Strike With the foot) ^^ 

' V. 



(to be ruined) , 



l . 

X 







oi a tf *5bx 

vj ca. 






(to slight, to disgrace) 

T^oSo. .^"qj)i6 ^)<5>^5bo , 
N 0-. 



J i 
iyo 



i c 

(cognate forms) 



. 



b >->, 



tf , 






,c 



'&-vs tf e3c<&> 

, , 



"So J. 



s 
** 



flio 3& w _ a 






GO 



J5 cf, ^cx5oj5>c$5bo-.^^b^-^f ' cf. 



i 



>v 

-0 

Soi^g) S'S 



to be sufficient 



. , 



N 

ol 



\o 



xA 



r^b 



CO 



8S 



a. 






6o 



v 






DONATED 3Y 






ro'asS.-J'. S. V f C" 
T ! R U P A T i 




